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INTRODUCTION TO THE DISCUSSION

(May 2, 1942)

Comrades! You are invited today to exchange views
and ascertain the proper relationship between artistic
and literary activities and revolutionary activities in
general , to determine what is the proper path of de­
velopment for revolutionary art and literature and how
they can give better help to other revolutionary activi­
ties, so that we can overthrow our national enemy and
accomplish the task of national liberation.

In our struggle for the liberation of the Chinese peo­
ple there are various fronts, two of which are: the
civilians' front and the soldiers' front, or the cultural
front and the military front. To defeat the enemy we
must rely primarily on armed troops. But this is not
enough; we also need a cultural army which is abso­
lutely indispensable for our own unity and the defeat
of the enemy. Since the May 4 Movement of 1919 this
cultural army has taken shape in China and has con­
tributed to the Chinese revolution by gradually reduc­
ing the domain and weakening the influence of feudal
culture and of comprador culture which serves im­
perialist aggression. To oppose the new culture the
Chinese reactionaries can now only resort to "pitting
quantity against quality"; in other words, though they
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are unable to produce anything of merit they have
plenty of money and can well afford to turn out an
immense quantity of stuff. On the cultural front, art
and literature have formed an important sector and done
good work since the May 4 Movement. During the ten
years' civil war, much progress was made in revolu­
tionary art and literature. Although this movement
and the revolutionary war headed in the same general
direction, their practical activities lacked co-ordina­
tion, because the two brother armies participating in
them were cut off from each other by the reactiona­
ries. It is a very good thing that since the outbreak
of the War of Resistance, revolutionary artists and writ­
ers are coming in increasing numbers to Yenan and
other anti-Japanese base areas. But to arrive at these
base areas is not the same as to identify oneself com­
pletely with the people here. In pushing forward the
revolutionary work, it is necessary to identify oneself
completely with the people. The express purpose of
our meeting today is to make art and literature a com­
ponent part of the whole revolutionary machine, to
make them a powerful weapon for uniting and educat­
ing the people and for attacking and destroying the
enemy, and to help the people to fight with one heart
and one mind. What are the problems to be solved
to achieve this objective? In my opinion, they are the
standpoint, the attitude and the public of the artists
and writers, and how they should work and study.

Standpoint: We take the standpoint of the proletariat
and the mass of the people. For members of the Com-

I
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munist Party, this means that they should adopt the
standpoint of the Party , abide by the spirit and the
policy of the Party. Are there any of our artists and
writers who still lack a correct or clear understanding
of this point? I think there are. Quite a number of
our comrades have often deviated from the correct
standpoint.

Attitude: Our specific attitudes towards specific
things arise from our standpoint. For instance: Should
we praise or should we expose? This is a question of
attitude. Which of these two attitudes should we
adopt? My answer is: Both ; it all depends on whom
you are dealing with. There are three kinds of peo­
ple: our enemies, our allies in the united front and our
own people, that is, the masses and their vanguard. To­
wards these three kinds of people there should be three
different attitudes. With regard to our enemies, the
Japanese imperialists and all other enemies of the peo­
ple, the task of revolutionary artists and writers is to
expose their cruelty and deceit, point out their inevi­
table defeat and encourage the anti-Japanese army and
people to overthrow them by fighting resolutely with
one heart and one mind. In our attitude towards our
various allies in the united front, we should strengthen
unity and at the same time make criticisms, and
there should be different kinds of unity and different
forms of criticism. We support their resistance to
Japan and commend their achievements. But we ought
to criticize them if they do not put up an active resis­
tance. Against anyone who opposes communism and
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the people and becomes increasingly reactionary, we
must adopt an attitude of uncompromising struggle.
As to the mass of the people, we should of course hon­
our them, their efforts, their struggles, their army and
their party. However, the people also have short­
comings. There is a hang-over of petty-bourgeois
ideology among many proletarians and backward ideas
are found in both the peasantry and the urban petty
bourgeoisie; these are the burdens hampering them in
their struggle. We should spend a long time and be
patient in educating them and helping them to remove
these handicaps and fight against their own shortcom­
ings and errors so that they can take big strides for­
ward. In the course of their struggles they have remould­
ed or are remoulding themselves, and our art and
literature should depict this process. We should not take
a one-sided view and make the mistake of ridiculing
them or taking a hostile attitude towards them unless
they persist in their errors. Our artistic and literary
productions should enable them to unite, to advance
and to fight with one heart and one mind, discarding
what is backward and promoting what is revolutionary;
they certainly should not do the opposite.

The public: The question here is: For whom are our
artistic and literary works produced? In the Shensi­
Kansu-Ningsia Border Region and the anti-Japanese
base areas in North and Central China, the problem is
different from that in the Kuomintang-controlled areas
and particularly from that in Shanghai before the War
of Resistance. In pre-war Shanghai the public for
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revolutionary art and literature consisted mainly of a
section of the students, office workers and shop assis­
tants. In the Kuomintang-controlled areas the scope
has been somewhat extended since the outbreak of the
War of Resistance, but these people still remain the
main public because the authorities have prevented
the workers, peasants and soldiers from gaining access
to revolutionary art and literature. Here in our base
areas the situation is entirely different. The public is
made up of workers, peasants, soldiers and revolution­
ary cadres. There are students too, but they are either
ex-cadres or would-be cadres and therefore different
from the students of the old type. The public for our
art and literature consists of cadres of all kinds, sol­
diers in the armed forces, workers in the factories and
peasants in the villages who all want to read books
and newspapers if they have become literate and if not,
to enjoy plays, see pictures, sing songs and hear music.
The cadres, for instance, far from being few in number
as you might suppose, outnumber considerably the
readers of a new book published in the Kuomintang­
controlled areas. There one edition of a book usually
runs to only two thousand copies and three editions
total only six thousand, while here in Yenan alone
there are more than ten thousand cadres who can read.
Moreover, many of them are well-steeled revolutiona­
ries who have come from all parts of the country and
will go to work in different places, hence the great
importance of their education. For the cadres, our
artists and writers must make special efforts.
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Since the public for our art and literature is made
up of workers, peasants, soldiers and their cadres, the
problem arises of how to get to know them and un­
derstand them thoroughly. A great deal has to be done
in order to understand thoroughly all kinds of people
and all sorts of things in the Party organizations and
government bodies, in the villages and factories and
in the Eighth Route and New Fourth Armies. It is
the job of our artists and writers to work in their
own fields, but their first and foremost duty is to un­
derstand the people and understand them thoroughly.

How did our artists and writers stand in this re­
gard in the past? I would say that they lacked thor­
ough knowledge and understanding and therefore the
field to display their prowess. What is meant by lack
of thorough knowledge? They lacked a thorough
knowledge of the people. They were acquainted nei­
ther with their subjects nor with their public; in fact
they were even perfect strangers to both. They were
not intimate with the workers, peasants, soldiers and
their cadres. What is meant by lack of understanding?
They did not understand the language. They lacked
an adequate knowledge of the rich and lively language
of the people. Many writers, standing aloof from the
people and leading a dull and empty life, are of course
unfamiliar with the people's language and not only use
an insipid language in their writings, but often coin
awkward expressions quite alien to popular usage.
Many comrades love to talk about mass appeal, but
what does that mean? It means that the ideas and
feelings of our artists and writers should be fused with
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those of the mass of the workers, peasants and soldiers.
In order to do so we should conscientiously study the
language of the people. If we find much of the
language of the people unintelligible, how can we talk
about artistic and literary creation? Lack of field to
display one's prowess refers to the fact that one's
high-falutin ideas meet with no response from the
people. The more you try to prove yourself ex­
perienced, to display your prowess, to put yourself
over, the less likely are the people to be impressed.
If you want to be understood by and identified with
the people, you must make up your mind to undergo
a long and even painful process of remoulding.

I might mention here my own experience in under­
going a change of heart. As a student and having ac­
quired at school the habits of a student, I used to feel
it undignified to do any manual labour, such as carry­
ing my own luggage in the presence of a crowd of
fellow students who could not fetch and carry for
themselves. At that time it seemed to me that the
intellectuals alone were clean while the workers and
peasants were rather dirty. I could put on the clothes
of other intellectuals because I thought them clean,
but would not put on clothes belonging to a worker
or peasant because I thought them dirty. The revolu­
tion brought me into the ranks of the workers, peas­
ants and soldiers in the revolutionary army, and grad­
ually I became familiar with them and they with
me. It was then and only then that a fundamental
change occurred in the bourgeois and petty-bourgeois
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feelings implanted in me by the bourgeois schools. I
came to feel that the unremoulded intellectuals were
unclean as compared with the workers and peasants
who are the cleanest people, cleaner than the bour­
geois and petty-bourgeois intellectuals, even though
their hands are blackened by work and their feet
smeared with cow dung. This is what is meant by a
change of heart, a transformation of the feelings of
one class into those of another. If our artists and
writers of the intelligentsia want the people to give a
warm reception to their works, they must change and
remould their ideas and feelings. Otherwise they will
be ill-adapted to their task and do nothing worth­
while.

The last problem is that of study, I mean the study
of Marxism-Leninism and of society. One who con­
siders himself a Marxist revolutionary writer, es­
pecially a Communist writer, must have a knowledge
of Marxism-Leninism. Some comrades, however, do
not even take the fundamental Marxist viewpoint. For
instance, a fundamental Marxist viewpoint is that ex­
istence determines consciousness, that is, the objective
reality of class struggle and national struggle deter­
mines our thoughts and feelings. Some of our com­
lades, however, reverse the proper order of things and
maintain that everything ought to start from love.
Now as for love, in a class society there can be only
class love; but these comrades are seeking a love that
transcends the classes, love in the abstract as well as
freedom in the abstract, truth in the abstract, human
nature in the abstract, and so on. This shows that
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these comrades have been deeply influenced by the
bourgeoisie. They must thoroughly rid themselves of
this influence and study Marxism-Leninism with an
open mind. True, artists and writers must learn how
to produce artistic and literary works, but the science
of Marxism-Leninism is a required course of study for
all revolutionaries, not excepting artists and writers.
Artists and writers should also make a study of so­
ciety, that is, a study of the various classes in society,
their mutual relations and respective conditions, their
external features and what they feel and think. Only
when these things are clearly grasped will our art
and literature have a rich content and a correct
orientation.

I raise these problems today by way of introduction
and hope you will all give your opinions on these and
other related questions.

SUMMING UP THE DISCUSSION

(May 23, 1942)

Comrades! We have met three times during this
month. In the pursuit of truth, we have carried on
heated debates in which scores of Party and non-Party
comrades have spoken, uncovering the problems in­
volved, and putting them in specific terms. I think
the whole artistic and literary movement will benefit
from this.

In any discussion, we should start not from defini­
tions, but from actual facts. We shall be following
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the wrong method if we first look up definitions of
art and literature in the textbooks and then use them
to determine the direction of the present artistic and
literary movement or to judge current views and con­
troversies. We are Marxists and have learned from
Marxism that in our approach to a problem we should
start not from abstract definitions but from objective
facts and, by analysing these facts, determine our orien­
tation, our policy and method. We should do the same
in our present discussion of art and literature.

What are the facts facing us? The facts are: the War
of Resistance that China has been fighting for five
years; the world-wide anti-fascist war; the vacillation
of China's big landlords and big bourgeoisie in the War
of Resistance and their policy of ruthless oppression
of the people; the great contributions to the revolution
made in the last twenty-three years since May 4, 1919
by the movement of revolutionary art and literature
and its many shortcomings; the anti-Japanese demo­
cratic base areas of the Eighth Route and New Fourth
Armies, where large numbers of artists and writers
have aligned themselves with the armed forces, and
with the workers and peasants; the difference in cir­
cumstances and tasks between the artists and writers
in our base areas and those in the Kuomintang­
controlled areas; and the controversies which have
arisen over art and literature in Yenan and other anti­
Japanese base areas. These are the undeniable facts in
the light of which we have to examine our problems.
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What then is the crux of the matter? In my opinion
there are two fundamental problems: to work for the
people and how to work for the people. If these two
problems are not solved, or are only solved inade­
quately, our artists and writers will not be able to
adapt themselves to the circumstances or fit them­
selves for their tasks, but will come up against a series
of difficulties from within and without. My summing­
up will centre round these two problems and touch
upon some others related to them.

I

The first problem is: For whom are our art and
li terature in tended?

This problem, as a matter of fact, was solved long
ago by Marxists, and especially by Lenin. As far back
as 1905 Lenin emphatically pointed out that our art
and literature should "serve the millions upon millions
of working people".' It might seem that for our com-

1 In "The Party's Organization and the Party's Literature",
Lenin described the characteristics of proletarian literature as
follows:

"This will be a free literature because neither covetousness
nor careerism but rather the idea of socialism and feelings
for the working people will draw ever fresh forces into its
ranks. This will be a free literature because it will serve
millions and tens of millions of working people who constitute
the strength and future of the country. This will be a free
literature because it will fructify the latest events in the
revolutionary thought of mankind with the experience and

11



rades working in art and literature in the anti-Japa­
nese base areas this i no longer a problem and further
discussion is unnecessary. But actually this is not the
case. Many comrades have by no means arrived at a
clear understanding of this problem. Consequently
their sentiments, their works, their actions and their
views concerning the guiding principles of art and lit­
erature have failed more or less to meet the demands
of the people or the needs of actual struggles. Among
the large numbers of cultured people, of artists, writers
and people engaged in artistic and literary pursuits in
general who, together with the Communist Party and
the Eighth Route and New Fourth Armies, have partici­
pated in the great struggle for liberation, there may of
course be some opportunists who will not remain with
us long, but the great majority are energetically work­
ing for the common cause. Thanks to the efforts of
these comrades, our achievements in literature, drama,
music and art have been considerable. Many of them
began their work after the outbreak of the Anti­
Japanese War; others started working for the revolu­
tion long before the war, and they underwent many
hardships and exercised much influence upon the mass
of the people by their actions and their works. Why,
then, should I say that even some of these comrades

daily work of the socialist proletariat, creating a permanent
inter-relationship between the experience of the past (scientific
socialism, which completed the development of socialism from
its primitive, utopian forms) with the experience of the pres­
ent (the present day struggle of our worker comrades)." (Lenin,
Collected Works, Russian ed., Moscow, 1947, Vol. X, pp. 30-31).
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have not found a clear answer to the question: For
whom are art and literature intended? Is it possible
that there are people who still maintain that revolu­
tionary art and literature are intended not for the
people but for the exploiters and oppressors?

It is true that there are art and literature intended
for the exploiters and oppressors. The art and litera­
ture for the landlord class are feudal art and litera­
ture. Such are the art and literature of the ruling
classes of China's feudal epoch. Even today such stuff
still has considerable influence in China. The art and
literature for the bourgeoisie are bourgeois art and
literature. People like Liang Shih-ch'iu;' whom Lu
Hsun criticized, may talk about art and literature
as transcending the classes, but in fact they all
uphold bourgeois art and literature in opposition to
proletarian art and literature. The art and literature
intended for the imperialists, as represented by the
works of Chou Tso-jen, Chang Tze-p'ing'' and their
like, are collaborationist art and literature. So far
as we are concerned, art and literature are intended
for the masses, and not for any of the above-mentioned
types of people. We have said that China's new cul­
ture at the present stage is an anti-feudal, anti-imperi­
alist culture of the people under the leadership of the

1 A member of the counter-revolutionary National Socialist
Party. He propagated the literary theory of the American
reactionary bourgeoisie, stubbornly opposed the revolution and
denounced revolutionary literature.

2 Two writers who became collaborators when the Japanese
invaders occupied Peking and Shanghai in 1937.
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proletariat. Anything that truly belongs to the peo­
ple is now of necessity under the leadership of the pro­
letariat. Nothing under the leadership of the bour­
geoisie can possibly belong to the people. Naturally
the same applies to the new art and literature which
form part of the new culture. While we should take
over the rich legacy and keep up the fine tradition of
Chinese and foreign art and literature, we must do so
with our eyes upon the people. We do not refuse to
make use of the artistic and literary forms of the past,
and when we reshape them and fill them with new
content, they also become things which serve the rev­
olution and the people.

Who, then, are the people? The overwhelming ma­
jority constituting more than 90 per cent of our total
population are the workers, peasants, soldiers and the
urban petty bourgeoisie. So our art and literature are
first of all for the workers, the class which leads the
revolution. Secondly, they are for the peasants, the
most numerous and steadfast allies in the revolution.
Thirdly, they are for the armed workers and peasants,
the Eighth Route and New Fourth Armies and other
people's armed forces, which are the main forces of
the revolutionary war. Fourthly, they are for the
working people and the intelligentsia of the urban
petty bourgeoisie who are also our allies in the revolu­
tion and are capable of lasting co-operation with us.
These four kinds of people form the overwhelming
majority of the Chinese nation and are consequently
the mass of the people.
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Our art and literature should be intended for these
four kinds of people. To serve them we must take
the standpoint of the proletariat instead of that or the
petty bourgeoisie. Today writers and artists who cling
to their individualist petty-bourgeois standpoint can­
not truly serve the mass of revolutionary workers,
peasants and soldiers, but will be interested mainly in
the small number of petty-bourgeois intellectuals. This
is the reason why some comrades are unable to find
a correct answer to the question: For whom are our
art and literature intended? Here I am not refer­
ring to their theory. No one in our ranks advocates the
theory or says in plain words that the workers, peasants
and soldiers are less important than the petty-bourgeois
intellectuals. Here I am speaking of their deeds and
actions. Do they in their deeds and actions regard the
petty-bourgeois intellectuals as more important than
the workers, peasants and soldiers? I think they do.

Many comrades are concerned with studying the
petty-bourgeois intellectuals, analysing their psychol­
ogy, giving effective expression to their life and ex­
cusing or even defending their shortcomings, rather
than guiding the intellectuals to get closer, together
with themselves, to the workers, peasants and soldiers,
join in their actual struggles, give expression to
their life and educate them. Many comrades who
are petty-bourgeois in origin and intellectuals them­
selves, seek friends only in the ranks of the intellec­
tuals and concentrate their attention on studying and
describing them. This would be quite proper if their
studies and descriptions were made from a proletarian
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standpoint. But this is not the case, or at any rate
not completely. They take the standpoint of the petty
bourgeoisie and their works are a form of self-expres­
sion of the petty bourgeoisie', as can be seen in quite a
number of our artistic and literary productions. They
often express great sympathy for the intellectuals of
petty-bourgeois origin, they sympathize with or even
praise their shortcomings. On the other hand, they
seldom come into contact with the workers, peasants
and soldiers, do not understand or study them, do not
have close friends among them and do not show much
skill in depicting them; if and when they do depict
them, the result is merely petty-bourgeois intellectuals
in the clothing of working people. In certain respects
they also love the workers, peasants and soldiers and
the cadres springing Irom them; but in some respects
and at times they do not love them: they do not ap­
preciate their emotions, their manners, their budding
art and literature such as wall newspapers, murals,
folk songs, and folk tales. To be sure they sometimes
like these things too, but only because these things
have novelty value, or because they can borrow from
them to embellish their own works, or because cer­
tain backward features appeal to them. At other times
they openly despise things of this kind and prefer what
belongs to the petty-bourgeois intellectuals or even
the bourgeoisie. The feet of these comrades are still
planted squarely on the side of the petty-bourgeois
intellectuals, or, to put it more elegantly, their inner­
most soul is still the domain of the petty-bourgeois
intelligentsia. Thus they have not found the answer
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or at any rate, an unequivocal answer to the ques­
tion: For whom are art and literature intended? I
have in mind not only the newcomers to Yerian, but
also many who have been to the front and worked
for a number of years in our base areas and in the
Eighth Route and New Fourth Armies.

A complete solution of this problem will require a
long time, maybe eight or ten years. But, no matter
how long it takes, we must find the solution, and it
must be unequivocal and complete. Our artists and
writers must fulfil this task; they must gradually
shift their standpoint over to the side of the workers,
peasants and soldiers, to the side of the proletariat by
going into their midst and plunging into the actual
struggle and by studying Marxism and society. Only
in this way can we have art and literature that are
genuinely lor the workers, peasants and soldiers, and
genuinely proletarian.

For whom are art and literature intended? This is
a fundamental question, a question of principle. Hith­
erto the controversies, divergences, conflicts and dis­
cord among some of our comrades have not arisen on
this fundamental issue of principle but on secondary
issues or even issues that do not involve any prin­
ciple. On this question of principle, however, the dis­
putants have shown little divergence but have in al­
most perfect agreement tended to some extent to look
down on the workers, peasants and soldiers and isolate
themselves from the people. I say "to some extent"
because, generally speaking, those comrades are not
like the Kuomintang in its disdain of the workers,
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peasants and soldiers and its isolation from the people,
but all the same the tendency is there. Unless
this fundamental question is answered, it will be dif­
ficult to answer many other questions.

Take, for instance, the question of sectarianism in
artistic and literary circles, which is also a question
of principle. Only by putting forward and effectively
carrying out such slogans as "Serve the workers and
peasants!" "Serve the Eighth Route and New Fourth
Armies!" and "Go into the midst of the people!" can
we get rid of sectarianism; in no other way can the
problem be solved. Lu Hsun once said:

The necessary condition for the united front is
a common aim. . .. The discord in our front shows
that we are not agreed on the aim, some working
only for small groups and others working in fact
for themselves. If we all aim at serving the mass
of workers and peasants, our front will of course
be united.'

The same problem cropped up in Shanghai in Lu Hsun's
time just as it now crops up in Chungking. In such
places it is difficult to solve the problem completely,
because the authorities there oppress the revolutionary
artists and writers and deprive them of the freedom
to go into the midst of the workers, peasants and sol­
diers. But here among us the situation is entirely
different. Here revolutionary artists and writers are
encouraged to work and mix freely with the workers,

1 Lu Hsun, "My View on the Alliance of Left-Wing Writers",
Complete W01'ks, Chinese ed ., Vol. IV.
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peasants a nd soldiers and given full fr eedom to go into
their midst and create genuine ly revolutionary art and
literature. With us here, then, the problem is ne aring
solution. But to be nea ring the solution is not the
same as arriving at a complete and unequivocal solu­
tion and it is precisely for this complete and
unequivocal solution that we must, as we have already
said, study Marxism and society. By Marxism we
mean not Marxist catchwords, but livin g Marxism
which has practical bearings on th e life and str uggle
of the people. When Marxist catchwords are trans­
formed into Marxism in real life, there will be no
more sectar-ianism. And then not only will the
problem of sectarianism be solved but many other
problems as well.

II

Having solved the problem of whom to serve, we
come now to the problem of haw to serve. As OUI'

comrades put it: Should we devote ourselves to ele­
vation! or to popularization?

In the past some comrades to some extent or even
very much despised and neglected popularization and

I "Elevation" is used to translate the Chinese term t'j-kao
which as employed in this connection does not seem to have
an exact English equivalent. It means, as can be seen from
the context, the raising of standard or level in literary
appreciation, criti cism and creation.
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unduly stressed elevation. It is right to stress eleva­
tion, but it is wrong to stress it exclusively in disregard
of any other factor and to excess. The lack of clarity
and thoroughness in the solution of the problem of
whom to serve shows itself also in this connection.
Since they have not solved that problem, these com­
rades naturally fail to find the proper criterion for
what they mean by elevation and popularization, let
alone an understanding of the proper relation between
the two. Since our art and literature arc primarily
intended for the workers, peasants and soldiers, popu­
larization means diffusion of art and literature among
them while elevation means the raising of their artistic
and literary standards. What should we popularize
among them? The stuff needed and readily accepted
by the feudal landlord class? By the bourgeoisie? Or
by the petty-bourgeois intelligentsia? No, none of these
will do. We must popularize what is needed and can
be readily accepted by the workers, peasants and sol­
diers themselves. Consequently the duty of learning
from the workers, peasants and soldiers precedes the
task of educating them. This is even more true of
elevation. There must be a level from which to elevate.
When we lift a bucket of water, for instance, are we
not lifting something that lies on the ground rather
than hangs in mid-air? What then is the level from
which the standard of our art and literature is to be
raised? From the feudal level? The bourgeois level?
Or the level of the petty-bourgeois intelligentsia? No.
It can only be raised from the level of the workers,
peasants and soldiers. And this means not that we
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raise the workers, peasants and soldiers to the level
of the feudal class, the bourgeoisie or the petty­
bourgeois intelligentsia, but that we raise them up
along their own line of ascent, along the line of
ascent of the proletariat. Here again the task of
learning from the workers, peasants and soldiers
comes in. Only by making the workers, peasants and
soldiers our point of departure can we have a correct
understanding of elevation and popularization and
find the proper relation between the two.

What in the last analysis is the source of all art and
literature? Ideological expressions in the form of ar­
tistic or literary work are the product of the human
brain reflecting the life of a given society. Revolu­
tionary art and literature are the products of the brains
of revolutionary artists and writers reflecting the life
of the people. In the life of the people there lies a
mine of raw material for art and literature, namely,
things in their natural state, crude but at the same time
the most lively, rich and fundamental; in this sense,
they throw all art and literature into the shade and pro­
vide for them a unique and inexhaustible source. This
is the only source; there can be no other. Some may ask:
Is there not another source in the books, in the artistic
and literary works of past ages and foreign countries?
As a matter of fact, these works are not the source but
the stream; they are the products which our predeces­
sors and the foreigners created out of the artistic and
literary raw material they lit upon in the people's life
of their own times and in their own countries. We
must take over all the fine artistic and literary legacy
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and critically assimilate from it what is useful to us
and learn from its example when we try to work over
the artistic and literary raw material found in the life
of the people in our own times and in our own country.
It makes a difference whether or not one has such
examples to learn from, a difference which explains
why some works are refined and others crude, some
polished and others rough, some superior and others
inferior, some smoothly and others laboriously
executed. Therefore we must not reject the legacy
of the ancients and the foreigners, even though
it is feudal or bourgeois, or refuse to learn from
them. But inheritance of a legacy and learning from
examples should never take the place of our own crea­
tive work, for nothing can take its place. The most
sterile and harmful doctrinairism in art and literature
consists in uncritically borrowing and copying from
our predecessors and foreigners.

All revolutionary artists and writers of China, all
artists and writers of promise, must for long periods
of time unreservedly and whole-heartedly go into the
midst of the masses, into the midst of the workers,
peasants and soldiers: they must temper themselves
in the flames of struggle and go to the only, the broad­
est and richest source to observe, learn, study and
analyse various persons, various classes and various
communities, all the vivid patterns of life and struggle
and all the raw material of art and literature before
they can proceed to creative work. Otherwise, for all
their labour, they will have nothing to work on and
will become the kind of "phoney artists or writers"
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whose example Lu Hsun, in his will, so earnestly cau­
tioned his son not to follow.'

Though man's social life is the only source of art
and literature and is incomparably richer and more
vivid, the people are not satisfied with life alone and
demand art and literature. Why? Because, although
both are beautiful, life as reflected in artistic and lit­
erary works can and ought to be on a higher level and
of a greater intensity than real life, in sharper focus
and more typical, nearer the ideal, and therefore more
universal. Revolutionary art and literature should
create all kinds of characters drawn from real life and
help the people to make new history. For instance,
there are on the one hand the victims of hunger, cold
and oppression and on the other those who exploit and
oppress their fellow men, and this contrast exists every­
where and seems quite commonplace; artists and writ­
ers, however, can create art and literature out of such
daily occurrences by bringing them into organized
form and sharper focus and making the contradictions
and struggles typical of life and so awaken and arouse
the masses and impel them to unite and struggle to
change their environment. Without such art and lit­
erature, this task cannot be fulfilled or at least not so
effectively and speedily fulfilled.

What are popularization and elevation in art and
literature? What is the relation between the two?
Works of popularization, being comparatively simple
and plain, arc more readily accepted by the mass of

1 See Lu Hsun. "Death", Complete Works, Chinese ed.. Vol.
VI.
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the people of today. On the other hand, works of a
higher artistic level demand a more subtle workman­
ship, and therefore it is harder to produce them and
also harder for them to become immediately popular
among the mass of the people at present. The prob­
lem facing the workers, peasants and soldiers today
is this: They are engaged in a ruthless and sanguinary
struggle against the enemy, they are illiterate and
uncultured as a result of the prolonged rule of the
feudal and bourgeois classes and therefore they badly
need a widespread campaign of enlightenment; they
eagerly seek culture, knowledge, art and literature
which meet their immediate needs, are readily accep­
table and can heighten their will to fight and their
confidence in victory and strengthen their unity, and
thus enable them to fight with one heart and one mind.
In meeting this primary need, we are not to "embellish
the brocade with embroidery" but to "offer fuel in
snowy weather". Under present conditions, therefore,
popularization is the more pressing task. To despise
and neglect it is wrong.

However, there is no sharp dividing line between
popularization and elevation. Even now it is pos­
sible to popularize some works of higher quality;
moreover the cultural level of the people will con­
tinue to rise. If popularization remains at the same
level, supplying month after month and year after
year such stuff as "Little Cowherd'',! or such reading

1 A popular Chinese operetta with a cast of only two char­
acters. a cowherd and a village girl. With its songs reworded
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