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special section
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Visual Arts in Newfoundland
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infroduction

There have been visual artists in Newfoundland
almost as long as there have been residents, until quite
recently these artists were relatively unknown. The
founding of the Memorial University Art Gallery in 1961
in response to pressure on both the university and the
provincial government from community groups provid-
ed a focus for visual artists. Christopher Pratt arrived
fresh from Mount Allison University as the first curator
of the Gallery, which was located in the basement of the
old library on the Memorial University campus, and was
the first in a line of artists in charge.

In 1963 Peter Bell took over and oversaw the move of
the Gallery to its present location in the Arts and Cul-

once it gets underway in 1988.

Steps have been taken to improve the arts program
in the public school system. The grade 12 program
provided the opportunity to revamp the program from
kindergarten to high school, even though most school
boards have insufficient resources to upgrade what they
offer. Those that have been able to have seen a tremen-
dous upsurge in interest, and there are now several stu-
dents who show real promise. The junior high program
offered by some school boards stresses Newfoundland
artists like Bill Ritchie and Shawn Steffler and is divid-
ed into drawing, printmaking, sculpture and painting
At the high school level there are six units, of which four
are i arts, sculpture and

ture Centre in 1968. He started running i exhi-
bitions in Corner Brook and Gander—the basis of the
touring exhibition circuit. When he left in 1972, Frank
LaPointe took over as acting curator for a few months
until the arrival ‘'of Edythe Goodridge. During her 10
years as curator, Edythe made a commitment to the
provincial government to provide a provincial service.
That meant exhibitions at Arts and Culture Centres in
Gander, Grand Falls, Corner Brook and Stephenville and
after 1978 at the Labrador Institute for Northern Studies
in Happy Valley. Pat Grattan followed her in 1982. The
last five years have seen the emergence of many more

artists than ever before.
The Art Gallery has always had a varied exhibition
and there is & very strong to lo-

construcuon graphus or printmaking, and other peo-
ple’s art. The choice covers the whole range of visuals
arts and the idea is to take art outside the classroom and
into the community.

This is a very exciting time for visual artists in New-
foundland. There is an increasing awareness in provin-
cial government circles that art is a very important part
of Newfoundland culture, as evidenced by the Govern-
ment Art Procurement Program and the Arts and Let-
ters Competition

The wide range of artistic styles and interests includ-
ed in this potpourri of visual artists in Newfoundland

cal artists. The focus is certainly on contemporary work,
but historic, international and craft works are also in-
cluded. That means a range of media: prints, paintings,
sculpture and some video. Several commercial galler-
ies have sprung up in St. John's and Corner Brook and
offer a wide range of visual art. There are also outlets
for local artists throughout the province, and a demand
for Newfoundland art exists far beyond our shores.

. Visual artists are ambassadors in much the same
way as periormmg artists and writers whose talents may
have hat earlier in
land's lnsl.oryA Visual artists like Christopher and Mary
Pratt, Reg Sheppard and David Blackwood now have an
international reputation, and their success has inspired
aspiring artists. Success has also placed tremendous
responsibilities on established artists, both in terms of
media attention and helping younger and upcoming ar-
tists by providing workshops and encouragement. Their
willingness to respond can be traced back to the rapid
growth in interest over the last three decades.

The arts community was very small in the 1950s with
only a half dozen or so professional visual artists who
knew each other well. As the number of artists grew in
the 1960s, this nucleus of established artists paved the
way for others who took advantage of courses offered by
Memorial University's Extension Arts. The use of visit-
ing artists led to a greater interest in Newfoundland by
mainland artists with people moving from the mainland
or returning home to work. msemngupofavmalans
program at Bay St. George Commumly College in

henville that t recent exam-
ples being Dik Campbell who graduated from Bay St. Ge-
orge and returned this summer, and Shelley McCoy who
is now teaching there. The Grenfell College School of Fine
Art will likely increase the numbers of practising artists

the wealth of talent we have. We weren't
able to travel to all the places where visual art is flourish-
ing, and the selection of -artists certainly does not
represent the full scope of visual art in Newfoundland.
The life of an artist is such that several were on location
when we called, while others felt that they had not done
enough recent work to justify recognition. Arbitrarily,
we decided not to include flimmaking, considering it to
be morea performlng art, and we haye already featured
crafts in a previous issue.

™

Work in progress at St. Michael's Printshop
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some artists

The spirit in the wood

Bill Ritchie is perhaps best known as a printmaker,
but his latest piece of art is guaranteed to make people
look at him in another light. Commissioned by the
Department of Public Works as part of its Art Procurement
Program, his life-sized sculpture of a humpback whale
will be greeting visitors to the Confederation Building
complex in St. John's. To be situated on a ridge of land
between Confederation Parkway and Higgins Line, the
whale has been very much a part of Bill’s life for the past
three years.

“It reminds me of totem poles on Canada's west
coast—there’s a lot of the artist in them,"” Bill says as
we visit him and view the pearly completed whale by his
home above Bauline South. ‘‘How much care and ener-
gy did the artist put into each pole?—each pole has that
spirit. It's a monumental thing for one person. There are
other people who have made life-sized whales, but
they've always been minke whales made out of fiberglass
with metal internal structures and this is the first time
this has ever been done.”

The final work is 25 feet high and Bill is very con-
cerned about public safety. He would have liked to
strengthen the shell with fiberglass, but the cost is pro-
hibitive and the intrinsic quality of the work would have
been lost.

“‘I wanted it to look like a boat, handmade and woo-
den,” Bill explains. ‘‘The illusion of the bent wood is i

Bill is dwarfed by his ll'e-al wood sculpture of a hump-
back whale.

Bill Ritchie completes a scale down model of his hump-
back whale in his home studio.

portant, although it’s not like a canoe or boat which both
have great strength. It's made of laminated spruce, about
a centimetre thick by two centimetres wide, cut on a ta-
ble saw using a generator. The rough part below the eye
is where the flippers go. I won’t decide on how they will
be attached until the whale is on site—I'll curve them
with the chainsaw and sculpt them down. There’ll be an
iron beam and the flippers will be attached to an inter-
nal structure which will make it stronger. It will have
to withstand any wind load or stress or kids’ crawling
up it . 2

““The nails are like razorblades and might pop out as
it weathers. I just hope it won’t be vandalized by people
with spray paint. Anything sprayed on would have to
scraped off and right now parts of it are only two mil-
limetres thick after sanding. During the course of three
years it's got silver-gray in color and I'm waiting for the
lower part to become the same even tone before I put
the final Pentox finish on it."”

The whale has been an integral part of Bill's life and
he'll be sorry to see it leave his land. He's seen it change
with each addition.

*“The iron knobs representing barnacles changed it
a lot and the flippers will change it even more,”’ he sug-
gests. “Bren Blackmore of Sunhound Glassworks is mak-
ing stained-glass eyes for it but I'm not sure about that.
1 like the eyes the way they are—I wanted to give the il-
lusion of something living inside the shell. I won't real-
ly know what the completed whale will look like until it's
in place on its pod.”

The transportation of the whale is a major undertak-
ing in itself and Bill is very appreciative of the co-
operation of the provincial government throughout the
three years of work on the whale.

““The Department of Public Works have been very
good—they stretched and bent for me and advanced me
money,” Bill notes. ‘‘Now they're transporting it and foot-
ing the bill for designing the pod and base. That’s saved
me money—I couldn’t have done it without them. And
Chris Pratt who is on the Procurement Committee was
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very helpful in explaining things. The Department of
Transportation is fixing up the road from my house and
moving the whale to the site, and engineers are working
on the pod.”

While this project has occupied much of Bill's ener-
2y, he has found the time to enjoy a lifestyle others might
find exhausting. Bill has always enjoyed the outdoors and
avoids being regimented. He keeps a rounded interest

of that time were prints. He will continue the Labrador
connection this winter:

*1 lived just south of Nain in Zorn and travelled
around Davis Inlet and the interior,” Bill tells us. “T've
always painted wildlife even at art school and did a ser-
ies of prints on seals at Sable Island. Right now I'm do-
ing watercolors on moving water and waterbirds. I'm
also doing one on murres at Cape St. Mary’s and start-

in life and spends as much time kay g and
as possible.

“I'm interested in all kinds of art and just living here
is exciting,”” he reports. ‘‘How often do people elsewhere
see a huge bull moose walk by the window, watch marsh
hawks soaring around or observe humpback whales off
the clifftop? That's what gets me going. I drew and paint-
ed when I was young, and then went to art school at
Sheridan College in Brampton, Fanshawe College in Lon-
don, Ontario, and the Nova Scotia College of Art and De-
sign. I got into printmaking because you could take your
time learning a skill and experimenting much more than
you could painting.

“Idid etching for a long time then had access to good
lithography instruction. I took it further for my master
printer training in Toronto and now I custom print for
people in town. I've been involved with St. Michael’s
Printshop for six years and that’s what I'm known for,
but I'm uneasy about being locked into one thing. In the
evening I do watercolors and I take a lot of photographs.
1 really believe you can't sit in a studio and make art—
if 1 don’t go out and get excited I can’t produce art.”

Bill was in Labrador for seven years which really
turned him on to painting although his main products

ed an etching: graph in the spring—it’s of a leather-
back turtle and measures 44 by 30 inches.

“I'm off to Cape Dorset to do work for the Eskimo
Co-op the day the whale is finished, and Gilbert Hay, who
collaborated with me on the print series, is coming from
Labrador—the first time in two years that I've seen him.”

Bill prefers to work alone, but he is not a loner by any
means. He has helped many other printmakers and en-
joys looking at other people's work.

“I'm not talk-oriented, and, if T go to an arts confer-
ence of any kind, there have to workshops that will help
me,"” Bill comments. ‘‘Being an artist is being selfish,
although anyone who engages in art activity is impor-
tant so 1 try to be supportive of the arts community,
There aren't many professional printmakers so we have
to band together. But, if there's an art gallery reception
or a chance to go kayaking one evening, I'll go kayaking
every time.

“I want to make prints this winter; but [ have so many
ideas and things to do. I might have 1o get a place in town
and keep this place open as a studio. I was only ground-
ed once last winter,” Bill concludes with a grin as we set,
out back down the hill to the comforts he has shunned
to be at home in the hills.

A combination of pleasure and work

Ben Hansen was born in Copenhagen, Denmark.
When he first came to Canada in the early 1950s he lived
in Toronto and soon moved to Montreal after meeting his
wife, Joyce. Seven of their eight children were born in
Montreal, but the eighth was born in Newfoundland af-
ter the family moved from Quebec in the late 1960s. Han-
sen is a common name in Scandinavia but not in
Newfoundland, where Ben's name has become synono-
mous with scenic photography for the last 20 years.

I was an only child so there aren’t all that many of
my family left in Denmark, but I've done my bit to keep
the name going—four boys and four girls,” Ben jokes.

Ben's job in Montreal required a lot of travelling and
he was looking for something a bit less hectic.

“My job was very demanding physically because I
was always flying to do aerial photography for a large
manufacturer and I needed something more sedate,”
Ben recalls. ““Also, the French language situation was
developing in Quebec. I had already learned one new lan-
guage and I would have had to learn another, so I was
mady to move. A friend just happened to come along with
a clipping of a job opportunity for a film cameraman
here at Memorial University in Newfoundland.

“My first work was in 16-mm film for Educational Tel-
evision, but the advent of portable video with its speed
and cheapness meant that 16-mm film work was soon
phased out. I had to do something different if I wasn't
going to be out of a job. It just happened that there was
a demand on campus for a still photographer at Photo-
graphic Services. I also travelled around the country-

Ben Hansen (Photo cnunuymﬂartln, University Pho-|

tographic Services). ¢
side a lot shooting on a very €asual and random basis

*in my spare time. Before I knew it, I had a few black-
and-white pictures that were in demand
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“The White Fleet" (Photo courtesy of Ben Hansen).

that were in demand."

The die had been cast—Ben's name soon became
well-known and he switched to color photography as color
film became more affordable, reliable and popular. Ben
has never been particularly equipment conscious and
sees his equipment as the equivalent of a writer’s type-
writer.

““You might have a favorite piece of equipment, but
1 always carry three lenses—telephoto, wide angle and
normal lens. Pretty soon a zoom lens will take care of
everything, although there isn’t one for the larger for-
mat camera 1 use,” he adds.

Ben doesn't see himself as a photographic artist,
although those who have bought his prints might argue
the point.

““There are times you have to be quick and there are
times you don’t have a choice of angles, but you can eas-
ily use a whole roll of film on one building by switching
angles and lenses,”” Ben notes. ‘I like the morning and
evening for scenic work because there are crisper
shadows. A beautiful, bright day with the sun overhead
is not much good. Sometimes I use the natural and mys-
terious alchemy of fog and mist to transmit the beauty
of outport subjects. The photographs of today are no
different from the cave paintings of the Stone Age—just
a different medium.”

Color photography is more demanding of the pho-
tographer and there is less leeway.

“With black-and-white film you need worry only
about contrast and density, but with color film there's
a very fine line between right and wrong,” Ben admits.
“‘People are so used to looking at what they consider ac-
ceptable colors that they know there's something wrong
even if they don't know exactly what it is. Kodachrome
has always set the standard, although the colors are too
rich from my point of view—1I like the more subtle colors.
1 shoot color negatives because you have more latitude
in exposure, and in the last 10 years print reproduction
has improved to the point where it's no longer necessary
to work from slides for calendars and books.”

Like most photographers, Ben has taken his share of
portraits but he prefers the more casual and informal
nature of scenic photography.

*“I enjoyed weddings because people are at their best,
but it's amazing how people you expect to be in control
of themselves are terribly nervous when they have their
picture taken. It's just like being at the dentist—there’s
no escape from the camera,” Ben laughs. “There are
people here who avoid having their photo taken unless

it's absolutely necessary and others who want their photo
taken every three months. I understand there’s a new
version of the trivia game with photos of prominent New-
foundlanders, so quite a few of those people will have to
sit in front of a camera."

Ben's enthusiasm has affected many of those with
whom he comes into contact. All of his children are us-
ing photography on a practical basis—one son is an en-
gineer who uses it for his work, and his daughter Sarah
is thinking of taking it up as a career. Ben is also in de-
mand as a speaker on photography for the Memorial
University Speakers Bureau, although he has never felt
cut out to teach photography. His real enjoyment has al-
ways been travelling and taking photographs, and his
latest project takes advantage of this.

““I thought I'd run out of places to visit and at first
believed people who told me, ‘Newfoundland's an island
and you'll feel fenced in'. But I could start tomorrow all
over again and never get tired of places,”” Ben states with
conviction. “‘Last year I took five major trips for a
book—there’s so much to choose from that I couldn’t visit
every nook and cranny but I do like Notre Dame Bay.
The book will be titled simply Newfoundland and will
have 108 color pictures in it."”

Ben found it very difficult to decide what to include
in the book, but he knows what people want in terms of
subject and photo quality.

““The kind of thing that sells may cause people to say
it looks almost like a painting, and I take that as a com-
pliment. I've done a lot of arty stuff and it sits there
gathering dust, but some pictures keep selling because
they have that certain atmosphere,” he suggests. “Some
of the people who paint realistic scenes may well be ex-
cellent photographers because the creativity is in see-
ing things in the first place.

“Outport scenes are very popular and I would like
to put out a second book on them alone, but my wife told
me to get the first one finished. She has travelled with
me in the car when I'm taking photographs and learned
to interpret my ‘I'll be back in a couple of minutes—
I'm just going around the corner’ as a chance to listen
to her Walkman. You have to be patient, but it can be
worth it. We made a trip by boat on the south coast that
took 20 hours each way but I loved getting in and out of
places and meeting people. It was a combination of pleas-
ure and work and I used eight or nine photographs from
the trips in my book.”

*‘Nelson Parsons of Woody Point’" (Photo courtesy of Ben
Hansen).
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Now Ben is moving in the
near future and is looking forward to the choices retire-
ment brings. It’s going to be hard to leave what the Han-
sen family regards as home and where two married
daughters live, and Memorial University will be hard put
to replace someone of Ben's talent and patience.

I don't know when we'll be leaving but I've been over
to Nova Scotia to look for somewhere to settle. It's a prac-
tical step for us,”” Ben says. ‘All our sons and their chil-
dren are living on the mainland, the weather is slightly
better and it's more accessible. But I might be back for
a couple of summers to take photos. The people you meet
make all the difference and it’s difficult to leave
sometimes.

“I've always taken the attitude that I want to enjoy
what I'm doing, Sometimes there are no shots at all, but
then you come over a hill and just say ‘wow!". Some peo-
ple look on retirement as a chance to do nothing, but
that's not my nature at all. I'll always bring along my
camera, just in case.”

We can't imagine Ben without his camera and wish
him well in his upcoming ventures. We'll also be keep-

“'Petty Harbour" (Photo courtesy of Ben Hansen)

ing an eye out for his new book which should hit the book-
stores in late November.

You can do that to photographs

Bill Rose, 35, of Mount Pearl, has received a lot of
notice recently for his Art Gallery show Bill Rose: You
Can't Do That to Photographs. The exhibit showed Bill
as an innovator willing to defy traditional restrictions
on artistic licence.

*‘My painting and drawing are about what photo-
graphs do to people,” Bill explains as we sink comfort-
ably into a chair in his basement studio. ‘A painting is
an illusion and a photograph tends to fool the illusion up
because the camera sees the image with one eye. It's
not natural, and that's one reason people say you
shouldn't use photographs. But then, my intention is to
reproduce photographs, not nature, which is more natur-
al because I'm taking a flat image and reproducing it
on another flat image, instead of taking a three-
dimensional image."

The exhibition resulted from work Bill was doing at
the time.

“Ireally liked the title because it got the basic idea
across,” he comments. “1 did one really large piece
which took me from January to July to go with work al-
ready completed.

I see no problem with using photographs as an art
source. Every discipline has a snobbery about it, In art
school you worked from the old masters, but if Rem-
brandt had had access to a camera he would probably
have used it."

Bill thinks an artist should be able to use whatever's
available. A lot of artists work from photographs osten-
sibly to refresh their memory and don’t admit it, but Bill
uses photographs as a primary source.

“If you stretch things you could ask if it's fair to buy
paints in tubes,” Bill reasons. “Maybe you should have
to grind the colors like the old masters did. Even Van
Gogh used photographs, so did printmakers and Andy
Warhohl—his work was completed in a photo studio.”

Bill finds p phs more subjects
for the artist,

“You could never get someone to sit still long enough
to get the fine detail of a face and 1 don’t consider my
work as portraits but still life of photographs,’” he notes.
‘“Most of my models are relatives so they're not too
cruel—1I haven't received any threats yet. [ use myself
100, and that helps. One painting in the Art Gallery stood
nine feet by six feet and that can be pretty frightening
if you have concerns about your nose or your ears.

“Every now and again I get tired of faces so I do
something different. I like motorcycles and have used
them as subjects in my work. I also plan to do a work
on waves from a large photograph. When you look close-
ly you can actually see what’s in a photograph. I'm just
starting to learn about grain and I like to see it. Two of
my photographer friends help me with light settings and
types of film to use. It's been just a hobby."”

Now Bill's hobby has developed into a growing busi-
ness which is helped by the fact that his wife works, too,
and his children, 7 and 11, are old enough to provide him
with time to paint.

“I'm from Freshwater, Placentia Bay," Bill tells us.
“I took my undergraduate degree at Memorial and went
on to the University of Ottawa and the Ottawa School
of Art which had courses similar to those
Extension Arts offers. I started about 14 years ago paint-
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ing and drawing, but four years ago I became interest-
ed in photography. I quit teaching five years agoand am
now a full-time artist.

*“I came back with the intention of being an artist but
1 taught art which I enjoyed but didn't have time for any-
thing else. I guess my style developed gradually—you
try to find a personal approach. Someone used jellybe-
ans to create a likeness of President Reagan who loves
jellybeans. I started using a grid and I chose punchouts
when I saw some of my students using hole punchers and
became intrigued by the paper discs which were just
what I was looking for all along—they had exact shape
and you could reproduce them as many times as you
liked.

“Some drawings resemble computer drawings be-
cause of the averaging of light and dark values. Because
the computer is a machine it can produce any number
of reproductions, but my pencil will feel different each

time if I'm doing a drawing—I can even see where I took
a break. I usually do one work at a time—the large ones
are done in sections with breaks in between and each
strip separately painted.”

How does Bill deal with the criticism that inevitably
comes from art crities?

“There's a great quote and I don’t know who it came
from,” Bill replies. “It goes ‘Critics are those who come
down from the hills when the battle is over to shoot the
wounded’.* It's a good thing to remember when you're
waiting for a review. Criticism bothers me but as far as
I'm concerned it's just another person's opinion. You
please yourself first and if someone likes your work,
that’s fine.”

*Ed. We were unable to determine the source of
this quote and would appreciate hearing whose
quote it is.

Fishing nets hung over guard rails guide you down
the Southern Shore highway and into St. Michael's, just
past Tors Cove. The community seems an unlikely place
to find an artist from Toronto, but to Anne Meredith Bar-
ry it seems very natural to be here.

Anne’s living and working in this picturesque loca-
tion and is very excited about her newfound home. The
building actually was once a one-room schoolhouse and
more recently the site of St. Michael's Print Shop inter-
nationally renowned on the art grapevine and synony-
mous with art in Newfoundland

After buying the 80-year-old building last year Anne’s
now surrounded by carpenters and their accompanying
Jjarring noises. The two local men are creating Anne's
dream studio from the remains of the schoolhouse. She
says the work is expensive, but definitely worth it.

“When I visited Newfoundland for the first time in
1971 I found the island magical.’”’ It was obviously mag-
netic as well, because she’s been coming back ever since.
“The Outport Art Foundation first lured me to Hibbs
Cove. 1 lived there for two months, teaching the residents
and setting up a printing program.”

The eight-week period changed her life.

“The first time I came to Newfoundland I was
knocked out,” says Anne. ““It not only changed the way
1 perceived things, but it changed the way I thought and
painted forever."

Anne Meredith Barry and son, Jay, with her current
projects.

Anne Meredith Barry comes home

Anne Meredith Barry

The Torontonian became addicted to the lifestyle and
i by the way M dlanders were a part of
their environment.

“They have a sort of rhythm and understanding of
their surroundings which you don’t experience in larg-
er centres like Toronto. They understand their environ-
ment because it's their livelihood.”

The outport life set Anne on a personal quest to re-
mote areas, to find out if she too could be a part of the
environment. She went to the Far North, and to James
Bay and British Columbia to work with local residents
and natives, She taught them about visual art and in
return they took her into their homes and to their spe-
cial places for painting. They endeared themselves to her
because they had a common bond—visual art.

It eventually brought her back to Newfoundland, with
a renewed interest in environmental concerns. Her work
isn’t so much painting where she’s been but painting the
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importance of the life forces around her—the water and
land and air.

When Anne looks out her window all the elements are
in front of her.

““To me the land here is like the skeleton of the world,
it's not dressed up, prettied up and tidied up. It's the way
it's supposed to be. There in all its primitive energy and
strength.

I think it's more poignant here than anywhere else,
because it's less destroyed here.”

Not everyone sees these elements in her work.

*‘Some people tell me they’d really like my work if
1 left out all those funny squiggles and odd colors. But
that's really my language...and if I'm talking about life
force and movement, then I do it through my language,
which is: color, form, line, brush and strokes. I have to
create a visual language to show my concern for the en-
vironment.

But even if you don't understand her work you will
find yourself drawn to it. She uses bright colors and
“squiggles” going through a scene, making it vibrant and
alluring, She recently finished three large acrylic works
that were issioned for the new Plaza
Hotel and Convention Centre in St. John’s. Two of them
are 8 feet by 6 feet.

She’s very much at home in her new surroundings
at St. Michael's.

From her nine-feet-high windows, she can see the
waves breaking in the Atlantic, birds fly over the water
and rest on a nearby island, a cow munching on her over-
grown lawn and the narrow road running through the
community. There's a sense of space and timelessness.

To a woman who makes her living by painting her
surroundings, the view and return to Newfoundland are
both necessary. E

Like you wood!

John Sharpe, 73, and his wife Susan, 63, both grew up
on the east coast of Newfoundland but now call Stephen-
ville home. John was born in Victoria, Conception Bay,
the son of a section man on the railway. For 40 years the
family travelled around and didn’t have a permanent
home until John's father retired. Susan grew up in
Green's Harbour, Trinity Bay, and can't remember ex-
actly how she met John.

“She stole me away from my girlfriend,” John laughs.
*I'm 10 years older and I babysat her when I was 15.”

Susan disputes John’s version, but confides you can't
live together 46 years without disagreeing once in a while.

John can remember his younger days when times
were quite hard, especially for his father.

“It was very different growing up in Victoria—we
were only 70 miles from St. John’s but it took two days
to get there,”” he recalls. “There were no parkas in those
days. My father would put his oil clothes on inside his
canvas jacket and when he came home four or five days
later there was nothing but scraps left.”

His vivid memories of those days help explain John's
fascination with old Newfoundland scenes which he
recreates with realistic wood sculptures. Although he has
really only been concentrating on sculpture for the last
10 years, John has always had an interest in painting.

““There was an uncle who could make instruments
like violins, but he's the only relative I know of who was

240

John and Susan Sharpe beside a Christmas manger John
has completed for a local church.

artistic,” John says. *‘I came here with the U.S. Air Force
in 1944 and was nearly 23 years with them until 1966. I
was 52 years old when the base closed, and then I worked
security with the Mounties for four years and my last
10 years of work were in heavy equipment until I retired
in 1979.

“I loved painting and never had the urge to work in
wood. The first wood I whittled was 10 years ago when
I was working at the heavy equipment school here. I've
been very happy here in Stephenville—we have every-
thing we need.”

But John and Susan felt the urge to dabble in art when
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One of the paintings John has been able to keep in his
home.

John retired, and wood carving seemed to offer the best
opportunity for co-operation. Susan took up painting to
help John paint his sculptures.

““You have to have something to do, so we'd sit around
the table working on the sculptures,” John tells us.
“When I went away one time she had a sculpture of a
horse and cart finished for me—all the fittings complete
and everything painted."

“It’s only been the last two years I've really paint-
ed,” Susan tells us. “‘It was after taking two semesters
of visual arts at the Bay St. George Community College.
John always painted then he started carving and he got
a bit messy with the paint. If I didn’t do some of the paint-
ing, we wouldn’t be able to get in the house with all the
paint that would be around. I'd never give him a spray-
gun to paint with," Susan admits with a broad smile on
her face.

John says he wouldn't enjoy his carving half as much
if he had to make a living at it. He does it for the fun of

it, but sometimes someone will ask him to carve a par-
ticular piece and he does quite a lot for gifts.

“I like doing traditional Newfoundland scenes—
things like this man in a forge and someone sharpening
his axe,” John comments. “And I do lots of goats and
other farm animals.”

The house is filled with examples of his work and a
shipment of a dozen or so boxes is waiting to go to Toron-
to. John would like to keep all his work, but large pieces
take up too much space, so he keeps prints and slides for
reference purposes, the sheer number attest to his
production.

John and Susan’s love of art is rubbing off on their
children. Raymond, who has worked in electronics for
20 years, is now making woodcraft items for Newfound-
land Creations, who make clocks, plagues, spoon racks
and other popular wooden items for both tourists and
residents. Both daughters, one at St. John's and the other
at Cambridge, Ontario, are artistic but have yet to
produce much artwork.

*‘The Last Supper'’ — a sculpture by John Sharpe.

A Strong interest in art

Joanna Strong has just graduated from Prince of
Wales Collegiate in St, John's. Now she’s off to Toronto
to take a four-year degree in Fine Arts at York Univer-
sity. Travel is something Joanna has become used to
since she was born in Edinburgh, Scotland, when her
father, Dr. David Strong, was completing his PhD. He is
now a professor of earth sciences and vice-president
(academic) of Memorial University.

“I've always drawn and painted watercolors since I
was small and I studied oils at 13 when I was given paints
for Christmas," Joanna tells us just two days before she’s
off to Toronto. “‘Both my parents are from St. John's and
1 have a sister at Oxford University in physics. My father
travels around Newfoundland, but I hadn’t been sketch-
ing Newfoundland until last year. Most of what I've paint-
ed have been from images in my mind, but I love the
Newfoundland landscape. I like painting both big and
small works, depending on the subject.

“I've travelled a lot around the world with my par-
ents including India at Christmas time. I did some

ing in very diffe diti 1 was really only
sketching for enjoyment but I'd like to go back. I was also
in Montreal studying French but I took time to visit the
galleries. I'll only have one studio course in the first year
because you have to take general studies courses. I'll be
living in residence on campus.”

Joanna Strong

Joanna would have considered the Fine Arts program
at Grenfell College, but received a scholarship at York
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for the full four years. She has been a perennial winner
in the Provincial Arts and Letters competition for the last
four years.

*1 was third in the Junior Visual Arts and Letters
competition the first year when I was 13 and won the
category in both 1986 and 1987, Joanna replies when we
ask her about the works she entered. She has also won
prizes for poems entered in another category. *“The 1987
entry ‘Hallway’ was something I'd had in mind for some
time. I started in September and built up many washes
of watercolor over the winter. It was based on my hall-
way at home. My only other exhibit was in the 1984 Young
Artists show at the LSPU Hall.

“‘Art classes at school were well attended, but none
of my friends are artists. You can choose art in school,
so I dropped biology. 1 recently took a painting workshop
at Memorial University Extension Arts with Alex Living-
ston, I've done quite a few Extension Arts courses and
they’'ve all been useful.”

Joanna likes working in both oil and watercolor. She
prefers to work on one painting at a time, but since it
takes so long for oils to dry she might work on two or
three oils and a watercolor simultaneously.

““Sketching is relaxing but painting is exhausting and
requires great concentration, The image fades from the
mind so quickly. 1 like painting clothes so I might work
in costume and theatrical design, but I want to be a pain-
ter,”” Joanna stresses. A look at her paintings convinces
us she’s well on her way.

*‘Hallway’" by Joanna Strong.

Even the name is different

Aileen Woolridge, who lives in downtown Corner
Brook, has two unusual distinctions. One is the spelling
of her first name (pronounced Eileen) and the second
is the fact that she still uses live models for her paintings.

I don’t know why my name was different and I've
always used models—I thought all painting was done that
way,”" Aileen laughs as we sit out on the terrace of her
house and enjoy the afternoon sun. *‘For years we’ve had
a group that meets up to three times a week for a few
hours a session. The group changes as do the models.
Beginners need a nude model to learn how to draw the
human figure.”

Aileen prefers to use mostly watercolors and for the
human face and figure she’ll use mixed media, but she
is not keen on oils or landscapes.

“Idon’t do landscapes because they don't excite me
in the same way, although once I get started on a land-
scape Lhave a good time,” Aileen explains. ‘‘People are
more apt to find landscapes acceptable. It’s hard for peo-

o %

Aileen Woolridge by her aen shed.

ple to accept portraits by living artists of someone they
don’t know. They're more likely to accept a portrait by
an artist in the early 1900s or by a well-known artist. If
it's by a contemporary artist, people want to know who
the person in the picture is and they look at you really
oddly if you say you don’t know.”

Born in Sackville, New Brunswick, Aileen naturally
went to Mount Allison University. The only other Fine
Arts degrees of the same quality at that time were from
the University of British Columbia and the University
of Manitoba. The Nova Scotia College of Art wasn't any-
thing like it is now and granted only a diploma. The
University of Toronto had a very archaeology- and art
history-oriented program so Aileen took studio courses
at Mount A.

Graduating from Mount A. with a BFA in 1953, she
worked as an illustrator for The Atlantic Advoeate and
on fashion illustrations. In 1960 she married a Newfound-
lander, Fred Woolridge, and moved to Newfoundland
where she taught for a while in St. John’s.

“I was in St. John's for nearly two years,” Aileen
notes. “Fred and I had known Christopher and Mary
Pratt from university and they were in St. John’s. Chris
told me I should teach art. ‘After four years you had to
know something,’ he reasoned. ‘‘Both Chris and Mary
are first-rate teachers, and so are Don Wright and Frank
LaPointe.”

“‘We moved to Corner Brook and I taught art classes
for Extension. You sacrifice a good deal of your own
working time if you teach full time in the school system.
1 know Shawn Steffler, whois teaching here in Corner
Brook, can do it, but many people can't, It's really hard
work to put out all the energy students demand and then




12 — DECKS AWASH

have energy left over for your own work. There are a
number of people with degrees in fine art, but it's differ-
ent being a teacher. One local school board has several
art teachers, while the other has very few.”

When she finished teaching Aileen became more seri-
ous about her art.

“I kept drawing but I had small children and didn’t
really do very much. Since the children left I've been
drawing more. The Ewing Gallery is really wonderful—I
don’t think 1 would have pursued art in a commercial
way or tried selling my art if it hadn’t been for Tess look-
ing for artwork,” Aileen admits.

“For me working in watercolors or from models,
things happen more by accident than design. With water-
colors it works or it doesn’'t—that can mean lots of wasted
paper. I see it all as a learning experience. Some people
use egg tempera but I've never done it that way. I've
started working with acrylic which is more forgiving."

Aileen and her friends get supplies from catalogues
and order as a group. They order in bulk from
wholesalers and an art supply store Anne Meredith Bar-

ry suggested.
*“We would have liked to give that business to some-
one in d, but freight is expensive and in-

creases the price too much for anyone to take on,” Aileen
notes.

There may be enough business once the School of
Fine Art opens next year lo encourage an enterprising
entrepreneur to consider setting up on the west coast.

““Hal”” — one of Aileen’s pencil sketches.

Art and science in harmony

Carl Stevenson, 48, was born into an artistic family
in Harbour Grace. His father, W.H. Stevenson, who was
born in Bonavista, encouraged him at an early age, and
Carl is particularly pleased to have held a joint exhibit
with his father in his home town in 1980,

“*‘Art is very much a tradition in the family and start-
ed with my grandmother on my father's side—she was
a Downer from Fogo," Carl notes. **On my mother’s side,
Uncle Will was also an artist. My grandfather worked
as a clerk for one of the Harbour Grace merchants and
the were i to the S0
there’s always been a connection with the sea.”

The family traditions are very evident in Carl’s paint-
ngs and etchings. He works in oil, watercolor, graphite,
*harcoal, and also does etchings.

‘When we visit Carl in St. John's he is in the process

“
Carl Stevenson (1) and son Tim.

of completing etchings for a Ewing Gallery exhibition
which opens November 15. The copperplates for his etch-
ing "“The Basin, Conception Harbour™ are clearly visi-
ble in his upstairs studio. It's difficult to believe Carl is
self-taught.

“I'm a bit of a loner—I don't like running with the
pack,” Carl laughs, when we ask about how he developed
his artistic talents. I started sketching at four or five—
my father says I wouldn’t go to bed without my pencil
but I don’t know how true that is. I watched Dad paint-
ing for the sheer love of it, and I learned a lot of tech-
niques from him, although I would hope I've developed
my own now. I did a bit of watercolor and at 12 moved
into oils.

“Ireally didn't get seriously into art until after I mar-
ried and studied physics and mathematics in Germany,
where I used painting for relaxation. Art was a novelty
at school for me, but when a special project came up,
I might be asked to draw something on the blackboard.
Artms(wasn'nakensmmslythm Nowmw_m(m\lew

Carlﬁusupauhmﬁ'eeumewnhwsualandperfonn
ing arts, and his interests are shared by all the mem-
bers of his family.

*‘My wife and I sing in two choirs—the Gower Street
United Church choir and the MUN Festival choir—and
1 play bass in the Newfoundland Symphony,” Carl ex-
plains. “‘Teaching at the Marine Institute can be very
demanding, so my art and music help to relax me. All
of our children see art as a natural thing. Our oldest son,
Chris, has two paintings on permanent exhibit at the
Canadian National Exhibition—we haven't even seen
them. He did them at school, the school sent them off
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and they were accepted. Tim, 19, was fortunate at Booth
Memorial in having Ian Sparkes as a teacher. He has just
had his first exhibition here and is off to the mainland
next fall to study for a Fine Arts degree.

““We're all involved in music, too. Two boys played in
the youth orchestra. John, who is in engineering, plays
viola and Chris plays clarinet. Rachel, 13, loves to draw
and plays piano and clarinet. We have some fun Christ-
mastime, but it's net music all the time."”

The combination of science and art may seem
strange, but Carl finds the two have a lot in common.

“Art and science are very closely connected—the
physics enables me to look at things factually and see
what's going on in a scene,’” he suggests. ‘‘Music brings
in the harmonies—harmony exists in colors and sounds.
The connections have always been there. Leonardo da
Vinci is an obvious example—he came up with fantas-
tic inventions with his art. We're all more scientific than
artistic, which is a nice combination. Most of the violists
in the Newfoundland Symphony Orchestra are mathema-
ticians or engineers and several other sections have
scientists,”

Despite a professed lack of time for his visual art,
Carl has been able to organize exhibitions at local galler-
ies and the Holiday Inn for the last 12 years. His work

“‘The Basin, Conception Harbour"
Stevenson.

an etching by Carl

is also in four galleries now—Spurrell, Ewing, Polyan-
na and the Topsail Gallery, which Art Reid opened at the
end of August on Wood Path Road in Chamberlains. He's
also featured in a package of four Christmas cards he
has donated for the Canadian Cancer Society. All this
translates into quite an output for even a full-time ar-
tist, let alone a part-time one. I‘

Combining art and administration

Susan Wood, who is acting as co-ordinator of Memori-
al University’s Extension Arts program, has been a
familiar face to us since 1984 when she started teaching
painting and drawing courses—mainly individual adult
tutorials—although she has helped with children’s class-
es in the Art Gallery.

“‘Being an administrator has cut into my studio time
although I have got some artwork done this year,” Su-
san tells us, but admits she finds the job interesting and
eventful.

Susan grew up in Amherst, Nova Scotia, where her
father was an elec{ronics wholesaler, although she was
born in Saint John, New Brunswick, moving to northern
New Brunswick at the age of five. Art has always played
an important part in her life, taking her from the Mari-
times to western Canada and back to the east coast.

““I can’t remember when I wasn't interested in art
although we didn’t have an art program in school,”” Su-
san reports. “'I produced posters and designed the
newspaper, and I guess I would have been listed as ‘most

Susan Wood

likely to succeed in art’ but I also took part in Lheatre
and sports.

“I became involved in watercolors at school in Am-
herst, and I took an art class when I was in Grade 5.
There were no exhibitions then, but when the winter car-
nival was on I would visit the art gallery and look at the
ice sculptures. There was always something to look for-
ward to.”

As a teenager Susan's mother painted in the Annapo-
lis Valley of Nova Scotia but didn’t have much time to
paint while looking after a large family and working as
a nurse, but the artistic inheritance passed to Susan.

“I applied to Mount Allison University and was ac-
cepted the second year after going to King's College,
Halifax, for a year of general arts courses,”’ she recalls.
““I graduated as a Bachelor of Fine Arts in 1976 and did
graduate work in Alberta, which was like a different
country to me. I found it difficult at first, but things pulled
together over the winter. There were 14 participants in
the Banff winter studio program. We didn’t receive
marks, diplomas or degrees, but we met visiting artists
and developed our styles. I worked in the An.s Centre over
the summer.

‘“My husband, Stephen, returned to schoolln Calgary
and I took on a job in industrial silkscreening. I'soon real-
ized that wasn’t what I wanted to do. Chemicals were
everywhere and I'd arrive home an absolute mess. I was
glad when I was able to leave and take on designing cus-
tom T-shirts, which gave me more creative freedom and
enabled me to work at home. Eventually I decided to go
back to graduate school at the University of Calgary for
a new two-year Master of Fine Arts program in 1979. I
taught at the Alberta College of Art in Calgary for two
years after that and maintained a studio.”

Susan and Stephen moved to the University of Cal-
gary’s family housing which was two minutes by bike
from his physical geography office on the third floor and
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her studio on the sixth floor. Graduate school gave her
two years of studio space and time to do art, plus ex-
perience in teaching and some academic work. It also
changed her views on art school and her focus in art.

““The art school painting program tended to be very
art— a history laden and the competition was fierce,"” Su-
san comments with a wry smile. “I painted in spite of
myself but began to enjoy other media more. Eventual-
ly I found myself getting interested in paper making. I
now work a lot with handmade paper, which means us-
ing paper as a medium rather than just something to
paint on. In Calgary I had access tp equipment that could
make paper out of things like cotton diapers and blue
jeans, but that kind of equipment is expensive.

“‘When we moved, I recycled paper into thick pulp
using the kitchen blender, which disappeared to my stu-
dio upstairs. Some of the work from 1979 is starting to
disintegrate now, so I order my paper from special sup-
ply houses in the USA where the interest in handmade
paper started. There is now an International Association
of Handmade Paper Makers and a worldwide resurgence
in interest. In my drawing classes I talk about paper and
bring in a range of papers to explain costs. When I put
in my orders I get some oddball papers just to see what's
new. Most people see paper making as a craft, and teach
it as such, but it’s very much part of my art.”

Art is also very much part of Susan’s.family life.
David, 4, and James, 1, have grown up in St. John’s sur-
rounded by art, and David is already showing an interest
in drawing and painting.

‘‘He’s very interested in science and art and always
has paper, markers and crayons out,” Susan reports.
‘‘He’s been fascinated by marine life, especially whales,

‘‘Large Devil's Purse'' by Susan Wood, carbon and water-
color on paper, 1985. Photo courtesy Susan Wood.

for a year and a half, and regards art as something per-
fectly natural to be involved in. James is too young yet
to develop any interest.”

Between earth and sky

Although Marcie Campbell of Stephenville didn’t
really get serious about painting until her three children
were teenagers, she has always had an interest in art
since her childhood in Paradise, Placentia Bay.

“Ilived with my grandmother who introduced me to
seeing things around me,”” Marcie says. ‘‘She couldn’t
enjoy them much herself because she was so busy, but
she always poml.ed them out to me. I liked to draw and

Isawin Icouldn’t live in
asmall community today, but it did mean you had to cre-
ate your own entertainment.”

Marcie always wanted to paint, and moved to
Stephenville in 1954 to finish school at St. Stephen’s High
School where there was art once a week. Her first in-
volvement in art courses was at Harmon Air Force Base.
After that she took courses for eight or nine years from
Memorial University's Extension Service. Then Bay St.
George Community College started a fine arts p

Marcie Campbell beside one of her alhedc paintings.
give her, but she has had only one exhibition at Memori-
al University which was a joint exhibition with Gwen Lar-
son’s ph

‘It was something I had been waiting for for years,”
Marcie recalls. “I was one of the first students in the fine
arts program. I have concentrated on painting, although
we did everything at the art school.

“I worked mostly in oils until I took the visual arts
courses when I became interested in acrylics, which I
use now. My interest changes from time to time. I could
do landscapes for two months and then get into other
ideas. The courses broadened my outlook and I started
thinking in terms of new concepts.””

Marcie often creates work from photographs people

‘I was doing paper collages at the time—there were
21 pieces in the exhibit and 15 of them were sold,”’ Mar-
cie notes. ““It takes a lot of money to put on an exhibi-
tion,”

‘“‘Now she’s working on one in acrylics—it's about the
universe and is somewhat atmospheric resulting from
her interest in astronomy, which she tries to incorporate
into her ért. She doesn’t have a title for it, so we sug-
gest “‘Between Earth and Sky." Marcie agrees to con-
sider it.

An idea stays with Marcie a long time before it's com-
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pleted. She has been working on this one for a year. Five
pieces have been completed and we look at two of them
The first is a colorful rendition of a galaxy and the se-
cond is a memory from Marcie’s childhood.

“The idea formed when I was a small child growing
up in Placentia,” she tells us. *'It came about when my
bedroom window got broken—the air got in and frost
formed around the crack. The fern-like frost formed on
another window. When you're a child you experiment.
When there's frost all over the window you can stick your
nose up it and blow to form a hole in the frost. That's
what this represents—the moon is more romantic than
the streetlight that was actually there.”

Another constant theme for Marcie is nature.

“I'm a nature lover. Anything with wings like butter-
flies and birds interests me—I've done collages with
parts of winged creatures and I've done paintings of but-
terflies. When you paint you're always thinking up de-
sign ideas—they may not always work. I love blending
colors and movement."

Painting is expensive as Marcie [reely admits,

*“1 like to paint large pictures and I work on masonite,
and frames are very expensive. My husband has been

Part of Marcie’s galaxy painting, as yet untitled.

very supportive,” she notes.

There may be another Campbell on the art scene. One
of Marcie's three grown-up children draws well but she’s
more into comic-book characters for the time being and
doesn’t like to paint. But that's how Marcie started out,
50 you never know. 4

Blake Maybank, who was born in Calgary, Alberta,
and went to school in Saskatoon, Saskatchewan, remains
attached to the Prairies where he has spent most of his
37 years. Blake now lives in Rocky Harbour and works
as park interpreter for Gros Morne National Park. It's
an ideal place for photography so it should come as no
surprise that Blake has taken advantage of his location
to expand one of his hobbies into a part-time business.

*I had never taken a picture until | started working
with Parks Canada,” Blake reveals. “Taking pictures
was a requirement of the job, so I learned the technical
aspects of camera operation and, more slowly, the aes-
thetic aspects of taking a photograph. My first park was
Prince Albert National Park in Saskatchewan 10 years
ago, and now I've been here in Gros Morne for four years.
“‘Parks tend to have very particular needs for pho-
tos of a scenic nature—they have relatively little use for
the pure artistic photograph. By necessity, I had to learn
to take good quality, landscape photographs and natur-
al history subjects in general. That type of photography
still occupies a major part of my time. In terms of sales,
too, there is more of a market for conventional landscape
and nature photography.”

e T

“‘Bull moose'" from a color photograph by Blake Maybank.
(Printed by permission of Blake Maybank)

“I’'m not giving up my day job”

Blake Maybank, with Gros Morne visible in the background.

Blake has, however, found time to dabble in photo-
graphic art and was one of the phomgraphels mvned w
exhibit in the Ne
1986. The photos used were lyplcal of his style.

“‘Starting about five years ago, I began to experiment
with how to take shots of the natural world in somewhat
unorthodox ways,” Blake explains. ‘I don’t manipulate
pictures by using flash and filters, but I try to manipu-
late reality by the angle or perspective of the shot. I have
a very limited amount of equipment and prefer a 55mm
macro lens—the pictures are as you see them in life and
not distorted in any way by being or com-
pressed. Zoom lenses are expensive, and to get the clar-
ity of image I like I would have to get a very expensive
lens, so I don't own one—so far, 1 don’t need one.”

Pholography is just one of Blake's abiding
pas ing to and p ing music, and bird-
wawhmg are others, and travel is the link for all of them.

“I've lived in a number of locations in Canada be-
cause of my job, but I've also travelled widely on my
own,” Blake notes. ““It's fair to say I'm ecstatic about
travel. I take the camera with me all the time but only
photograph when the mood hits. The incentive to sell pho-
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“‘Dune " from a color by Blake May-
bank. (Printed by permission of Blake Maybank)

tographs isn't driving me—it's only a part-time business
so I have the luxury of waiting until the time is right.
How serious am I about my photography? To the extent
1 do it, I photograph seriously but I'm not going to be
giving up my day job. It's a passionate hobby, but I'm
not convinced I want it to be my occupation. Photogra-
phy may be a way of supplementing whatever retirement
income I might have. I'm also investigating other
avenues in my other hobbies. I'm not sure which will

dominate.”

Blake thinks slide film is still superior for reprodue-
tion and it’s easier to store and file. It is expensive to get
prints made and Blake sends his orders for prints to
Winnipeg.

“It’s generally agreed there isn't a company east of
Montreal that can do it, but I think there is enough of
a market for someone to set up in, say Halifax,” Blake
reasons, ‘I get internegatives for prints and I can ad-
Jjust the color balance at the approval stage to make the
print more faithful to the slide. I can indicate any crop-
ping but I don’t like physically manipulating the source.
1 almost always use a tripod so I can crop before taking
the picture.

“‘Most of my photographs are still in slide format. I
don’t play around with different types of film—I tend to
stick with Kodachrome 64 because it has relatively good
speed and good color rendition. When I sell prints I sell
them unframed unless the buyer specifies a frame. I
often sell to friends and acquaintances and some prints
have gone to Europe and New Zealand. I'm negotiating
a deal with a company in Toronto to include some of my
photos in their library. I made contact with them sever-
al years ago but poor health limited my photography and
I re-initiated contact.”

The scenic beauty of the Bonne Bay area has drawn
a number of visual artists in recent years and Blake can
understand why, but there are drawbacks to painting and
photographing in the area.

““There are days in the summer when visual artists
are really frustrated by the haze and mist in the air which
renders all colors a sort of neutral blue-gray, so it is a
tough park to photograph,”” he admits. ‘‘The climate can
be inconvenient in terms of sitting inside and waiting for
a better day. Sunny days in spring and fall are often sharp
like today but rarely calm. Perhaps I have a small ad-
vantage in living here year round.

‘‘Mountain parks in general are normally spectacu-
lar and it’s easy to take an impressive shot with very little
work. You can almost hold up your camera, close your
eyes and shoot, but the best shots are taken after a lot
of hard work, especially here in Bonne Bay where the
weather doesn’t always co-operate.” u

Jay Barry changes direction

““I've realized no matter how much money you make,
you've never got any anyway,' says Jay Barry.

He and a friend came to this conclusion one night
while drinking in a bar in Toronto. It was this realiza-
tion that helped him decide to give up his full-time job
with Visual Arts Ontario and head for Newfoundland.

Jay has a master’s degree in Fine Arts from Concor-
dia and a mind for planning. But despite his obvious tools
for success in the world of administration he wants to
paint full time.

The 29-year-old is now living in his family's second
home in St. Michael’s on the Southern Shore, They re-
cently bought the old St. Michael's Printshop and reno-
vated it to make it liveable.

““Coming here is really out of character for me,"” says
Jay. “I tend to be a planner. But we all have a spirit of
adventure and while in the back of my head I knew I was
leaving a lot behind, this is where I want to be."”

You can feel how excited Jay is when you speak to
him, but you can also sense that the organized side of
Jay is making him uncertain of his decision.

He came here with his mother Anne 16 years ago,
when she was teaching at Hibb's Cove. And at that time
he wanted to be an archeologist, but admits that was
probably only because the word was so big.

I would say the experience of being here probably
convinced me to be an artist. There's something about
this place. It was really a kind of revelation to me as a
boy. I mean, this is a whole other way of dealing with
the world."

He grew up in Toronto, which he describes as a man-
made world.

“‘Most of my work is based on the east coast of New-
foundland, which is another reason why I wanted to come
here,” explains Jay.

This put him in a strange situation because he was
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Jay Barry

working for 50 weeks a year in Toronto as an adminis-
trator. Then he’d rush back to Newfoundland, spend his
vacation sketching the scenery and head back to Toron-
to. And during the rest of the year all his work would be
based on the sketches of Newfoundland.

“Al a certain point it seemed to me to be crazy. Ob-
viously the thing that interests me most as an artigt is
the environment. And, in fact, living in Toronto, T was
a stranger to the environment.”

Right now his life is up in the air. He'll be teaching
art with MUN Extension besides painting, but beyond
that he’ll take things as they come.

Jay works with shaped plywood so his paintings ar-
en’t on conventional four-sided canvases or paper. He
cuts out the shape of the wood and paints it for a double
effect.

‘I guess because the decision to come here was to
a large extent emotional, that's the yardstick by which
I'll measure if I'm going to stay,” says Jay.

““The Newfoundland scenery is the motivation for my
work. Like my mother, I'm happiest painting with the
ocean in front of me without the pressures of full-time
work.

“If this place knocks me out as it always has then
that's all that matters. Everything else will fall into
place.”

Call me an artist first

The School of Fine Arts building on the Sir Wilfred
Grenfell College campus in Corner Brook may be only
a half-completed shell when we visit, but its director,
Michael Coyne, is already in residence. As soon as he
greets us and opens the door to his office, it is clear he
is right to say he is as an artist first, teacher second, and
administrator third. A desk covered with paints, brush-
es and a palette is the desk of an artist with work in
progress rather than an administrator.

Michael, 37, who was born and raised in St. Stephen,
New Brunswick, is very proud of his Irish ancestry.

‘‘My ancestors came over from Ireland 130 or 140
years ago,” he reveals and takes out an article with his
name in the original Gaelic spelling. ‘‘My name means
the son of the barnacle goose, and it's something I'm very
proud of.”

His interest in art developed at an early age under

the influence of a father who was a bit of an artist
himself.
“‘He was a sign painter and cartoonist, and he did por-
traits ionall he was self-taught and not
an accomplished painter as such,” Michael recalls. “‘I
was drawing as soon as I was old enough to hold a pen-
cil, but I didn't seriously consider becoming an artist un-
til after I finished high school.”

Students at that time had to take music. There was
no art, and sports were extra-curricular, so there was no
choice of activity at school. In his first year at Mount
Allison University in Sackville, New Brunswick, Michael
took his first art courses and became seriously interested
in art.

““My Bachelor of Fine Arts took four years and I then
went to the University of Regina for my Master’s
degree,”” Michael continues, “‘I was looking for a differ-
ent experience, and the move gave quite a change in out-
look. I then went into teaching which I enjoy. Most artists

Michael Coyne in front of one of his paintings in his office.

would ideally prefer to spend a}l their time producing
art, but I enjoy teaching and it's quite a good arrange-
ment. I still have time todo my work.
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“I'm a painter and a printmaker and I work mostly
in acrylics, although I do watercolors and some oil paint-
ings. I've also done some painting with house paint to
geta flat finish to avoid the illusion of three-dimensional
space. That may come from doing a fair amount of
photography—TI have filing cabinets full of photographs
at home.”

As an artist, Michael calls himself a “painterly-
realist™, which simply means the brushwork is very
much in evidence.

““My philosophy of art would have to be called politi-
cally moderate in terms of aesthetics,”” he says. I try
not to be dogmatic about what art is and fall into the trap
of being absolutist. I've seen people at the reactionary

and radical ends of the scale and a Fine Arts student is
not well served by teachers who hold very extreme
philosophies. There’s nothing wrong with holding those
views as long as they're not imposed. My view of teach-
ing is that you should teach how to think, not what to
think. The danger may exist more in art school than in
something like mathematics. I don't believe in teaching
according to the prevailing style in art. It’s up to the stu-
dent once he's acquired the tools—the grammar of his
discipline—to look very seriously at the world around and
make a decision about how to pursue a career in art,”

Michael made his decision and now has the daunt-
ing task of providing a launching platform for a new
generation of Newfoundland artists.

galleries

The Memorial University Art Gallery

The present director of the
Memorial University Art
Gallery, Patricia Grattan, start-
ed work in special projects for the
Gallery in 1976 and became exhi-
bitions co-ordinator at the end of
1978. During Edythe Goodridge's
time off to help start up the Arts
Council, Pat became acting
curator and acting head of the
Visual and Performing Arts sec-
tion of the University Extension
Service. Then, after a year as
acting curator at the Newfound-
land Museum, Pat returned as
curator in 1982 and has been in
charge ever since. She's very
much part of the provincial art

scene.

“I've always had an interest in
art, although my initial training
was in journalism. Now the best
of my writing skills seem to be
reserved for grant proposals, but
that’s an art in itself,” Pat quips
as she takes a break from this
very necessary chore to speak to

us.

I was born in Sault Ste. Marie,
Ontario, a small city of 80,000,
which made the move to St.
John'’s extremely comfortable. I
studied journalism at the Univer-
sity of Western Ontario in Lon-
don, and both studio art and art
history at Concordia University
in Montreal, and I fully expected
to be a printmaker. After a while
management courses at Banff
reduced the time I could spend on

Patricia Grattan, Art Gallery curator, flanked by Bill Ritchie's Ookpik the Believer
(1) and David Blackwood's Gram Glover's Light (r) — two of the items offered
in the Print Portfolio.

making art and the Gallery job
took over my time here.

“‘While sitting on a Portuguese
beach with a friend, we came up
with an idea for a Harlequin-style
book. It was to be entitled Blaz-
ing Sandals but we never got
around to writing it, and I also
toyed with the idea of writing the
seript for a Canadian art world
soap opera. Now my husband,
Ian, and I spend a lot of time in
entertaining visiting artists. Ian
is a doctor at the Health Sciences
Centre and also interested in art,
which we buy fairly frequently.
He gets to see as many exhibi-
tions as I do.”

The increase in numbers of lo-

cal artists has meant more re-
quests for exhibition space than
the Art Gallery has to offer, but
it fulfils its responsibility to show
work at all levels, from the senior
artists to younger artists such as
those highlighted in the 1985
Thresholds show.

*‘Many artists have received
support from the Gallery as Mary
Pratt stressed in her recent con-
vocation address at Memorial,"”
Pat reports. “The Art Gallery is
the only publicly-funded profes-
sional art exhibition space in the
province, so we play a very im-
portant role.

“The Gallery has always es-
Sentially done two things: it has
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